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HPL was a big fan of weird fiction. He 
avidly read all the strange stories he could 
get his hands on, and thoroughly express-
es his admiration for his favorites in his 
exhaustive essay “Supernatural Horror 
in Literature”. We recorded many of the 
tales HPL mentioned for our audiobook 
The Literature of Lovecraft, and among the 
standouts was Prosper Mérimée’s 1837 
short story “The Venus of Ille”. Having 
adapted Robert E. Howard’s “The Black 
Stone” as a young Charlie Tower story, 
we thought it would be fun to give his pal 
Nate Ward an adventure from early in his 
own career. “The Venus of Ille” seemed 
like a great starting point.

We have relocated the story from its 
original setting in the Pyrenees moun-
tains of southern France to the Isle of 
Wight in the English channel. This opened 
up some possibilities to involve some mys-
terious fish-men while still connecting the 
tale to Roman (and possibly Phoenician) 
archeology. The tale’s distinctive tennis 
match also made perfect sense in this 
environment. We folded many real-world 
elements into the story, including the Ro-
man villa at Brading, the Oglander family, 
and tennis champion Eustace Miles. 

The story’s mythic underpinnings re-
main intact. Tales of statues coming to 
life go back to Pygmalion and his statue of 
Galatea in Ovid’s Metamorphoses to Herm-
ione in Shakespeare’s The Winter’s Tale. 
Mérimée’s story itself is something of an 
adaptation of an earlier work. The basic 
plot has been around since the Middle 
Ages, and an early version was written by 
William of Malmesbury, a prominent 12th-
century English historian. 

Prosper Mérimée proved to be an in-
teresting character in his own right: not 
only a writer but also an archeologist. 
He served as the Inspector-General of 
French historical monuments from 1830 
to 1860, in which capacity he worked on 
some very famous landmarks including 
Carcassone and Notre Dame. To this day 
the official database of French monu-
ments is named after him. We can’t say 
for certain if any old statues came to life 
during his career, but it’s easy to imagine 
that he drew on his personal experiences 
when writing the story.
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